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AMATEUR GROUPS EVOLVE 
LOCAL SC HOOL O F ACTORS 

Toronto Now School of Stagecraft Owes Histrionic Development 
to Several Leaders Working Along Different Line 
— Mrs. Nasmith Contributed Much 

FORSYTHE. MITCHELL AND OTHERS HELPED 




Last week, somebody remarked to 
somebody at a club on the itinerary 
next season of the Hart House String 
Quartet and said: "Oh. well, Hart 
House actors will soon be on the 
road"— meaning: a joke. But it was 
at once replied seriously: "That's 
exactly what it is hoped the Hart 
House players will do." 

The new Hart House director's 
identity has been known for some 
time, but no announcement of him 
can be made for a couple of weeks. 
J^-eajiwhile Bertram Forsyth, who for 
the past three years has done so 
much to create Hart House his- 
trionic technique, becohies director 
of the Margaret Eaton School. The 
new temporal theatre of this school 
will be what was once Association 
Hall, rebuilt as to stage facilities and 
capable or" a large audience about 
half of whom used to be able to see 
the stage. • 

Margaret Eaton School on Bay 
street, will shortly be abandoned; 
it was doomed to be sold when the 
new car lines cut off the vestibule 
and half the gallery; besides, it was 
already too small, and had carried 
out much of the dream of its true 
founder, Mrs. Scott Nasmith, who 
got the model for the building in 
Greece, and persuaded Timothy 
Eaton to reproduce it here. 

Career of Mrs. Nasmith 
TJiC-Jiikrement of Mrs. - Na.?~fiHth 



as active director of the school re-* 
calls a career — not yet complete — of 
Intense idealism in the art of ex- 
pression successfully carried out. 
Mrs. Nasmith has a wonderful Irish 
enthusiasm. Her father was a circuit 
Methodist preacher, who used to hold 
revivals; and a Methodist revival 
used to be a good school of drama. 

The first reading I ever heard Mrs. 
Nasmith give was about twenty- 
two years ago at the old College of 
Music, where she was then principal 
of the expression department. She 
read scenes from Shakespeare. The 
last time 1 heard her she did a play 
by St. John Ervine, the Irish dramat- 
ist, who lectured through here 
three or four years ago. Her older 
love of Shakespeare seemed to be re- 



group of play writers — mwuu.ns 
best known of the Irish group. 
Idealism To Pioneer Art 

It takes the idealism ot some 
women to have taith in forms of 
art for the purpose of pioneering 



things that could be stretched and 
painted and nailed up, there could 
arise some play. 

Mitchell worked in a poetic at- 
mosphere and his play productions 
were always poetic and sometimes 
spectacular. Then he went to Hart 
House and evolved a technical equip- 
ment which made the spectacular 
element so much easier; where 
lighting and "deus ex machina" and 
apron stage and. painters' art and 
music were always available; and 
from that point his play produc- 
tion became altogether different. He 
put Hart House on the theatrical 
map and left a record of certain 
very distinctive and clever .produc- 
tions in which up to the time he 
left there had been small opportun- 
ity to develop the technique of pro- 
fessional acting. 

The Dickens Fellowship were the 
earliest group to develop stage craft 
centering around stage versions of 
Dickens' novels. On the purely 
story side those players under the 
direction first of the late F. M. Bell- 
Smith and Mr. Williamson, later of 
Mr. A. J. Rostance, have carried 
character acting and costuming to a 
high degree of proficiency. The 
realism of the people, sometimes 
twenty or more distinct varieties, in 
some of those plays has been an ob- 
ject lesson in one phase of stage 
craft to other groups whose reper- 
tories are broader. 

Forsyth Started- School of Drama 

But it was a professional theatre 
that Hart House for amateurs was 
fated to become, and which Bertram 
Forsyth has done more than anybody 
else to perfect in technique in spite 
of many technical obstacles in the 
construction of an underground 
theatre. Ko"W ~A T ell he "has done it 
thousands know. Hart House, quite 
apart from any original scheme of 
its founders and syndics, has become 
a school for actors. 

What Forsyth will do In a less 
equipped theatre is yet to be seen. 
But he has a genius for adapting 
means to an end; a sheer knowledge 
of stagecraft; a sense of showman- 
ship and a marvelous facility in a 
quiet way for producing big results 
without lavish material. He has 
produced with equal success Graek 
tragedies, Gluck's Orfeo, Shakespeare 
plays, pantomime, pastorals, myster- 
ies, smart modern plays by such 
writers as Milne, Dunsany and Svit- 
ton Vane, plays involving dance and 
music, burlettas and farces and 
straight comedies. The technique of 
such production, following that of 
other people whose earlier efforts 
made it possible, has come to mjark 
this cUy- 
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detail, a practical knowledge) of 
everything in stage craft from the 
prompter's box to the carpenter sliop, 
from the paint room to the watr^- 
robe. He has a keen sympathy tfor 
wtmith has'i Pictorial design, for mass and c<?lor 
them into g^tic* Mx*. Na ™ lt ^^ Up stage compositions, for lighting 
always been an idealist. me iviar | fiff prts t 
garet Eaton School 
expression of this. 

the directorship into other » a »g| "hV understands the art of making 



* AU ii u t ThP Mar- in stage compositions, tut usuiuib 
58^&« a concrete effects that can be either bizarre' or 
w The uassmg of a mere glimmer to suggest the o.ut- 
1 . 8 \ ihe + JiJ Mnes and background of the picliire. 



brings out in sharper relief 
courageous idealism of the woman 
who made such a school possible. 
From that germ, the first to take 
organized life here in the form of a 
scnool, came the later development 
of the poetic and aesthetic side in 
music, dancing and physical cul- 
ture. 

Some years ago the extra ac- 
tivities of this school outgrew the 

then North ■ 
whs taken 



>uilding 



TV. 



tire- set suit the play and of simple de- 
vices, often symbolic, in stead of real- 
ism in detail. As much as anything 
he has the lyric sense which not only 
expresses itself in the use he often 
makes of incidental music, but 
most commonly in the lyric quality 
of spoken words, which is one of the 
plastic arts of the stage. 
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IS ACTRESS ON STAGE 
JUST A GIRLELSEWHE 

Peggy H anion, Now-i&+£o 
Belongs to Old New 
England Family 

"Really to me, it's the only pro- 
fession, and I love it," said Miss 
Peggy Hanlon, who is appearing in 
the leading role in The Carnival of 
Venice, presented at one of the local 
theatres this week. Miss Hanlon is 
the daughter of Frank Hanlon of 
Adams, Mass., and belongs to one 
of the really old New England 
families, in a country where families 
are most important. 

% did not grow up with the idea 
of going on the stage, so you can't 
say that it was my lifelong ambi- 
tion," laughingly asserted Miss Han- 
lon, in an interview to-day. "I went 
to a finishing-school convent in New 

under Sydney Hurst Smith, a pupil 
of the great Italian master Zbrigini. 
While there I was offered the role 
of 'The Duchess' in It Pays to Ad- 
vertise, which was then starting on 
a western tour. From there I jump- 
ed into James Drinkwater's presenta- 
tion of Abraham Lincoln. Then I 
went into Mitzi's Lady Billy. In be- 
tween I have played vaudeville en- 
gagements. I never seem to be able 
to refuse an engagment no matter 
how much I would like a rest." 

Miss Hanlon, who uses her own 
name on her notices, has nothing of 
the professional in her attitude. "I 
am an actress during the twenty or 
twenty-five minutes the show is on," 
she said. "'The rest of the time 7 
like to be just an ordinary girl.' 
Perhaps she thought the fact tha 
she lived with her family and reall 
continuedto be one of them, eve 
though she was on the road ha 
something to do with this. While 
home, she plays golf and tennis wi 
her friends and goes to th«= 
country club whose members ha 
centuries. "Really, I have not one 
these smoky-blue pasts behind i 
that actresses are supposed to hav 
she laughed. "I often think that 
have to have one made up for me.' 

Miss Hanlon finds very great i 
terest in her audiences. "We net 
know how things are going to tu 
out," she said. "If we have ju_ 
been well received at one perform 
ance. we think perhaps this tim 
won't be so lucky. If we have had ai 
unappreciative audience the las 
time, we are hoping that it will g< 
better this time." Two years ago shi 
appeared in Toronto in Drinkwater't 
Abraham Lincoln, and later played a 
return engagement with the samt 
company. 
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MinrsTar'and *■ ,at prewnt mak- 
ing "The Ship of riouls up in ±iua 
son Bay. " 

Bernarr McFadden, the physical 
cuftuHst haV entered the motion pic- 
?,,re field he having sigrned Lionel 
ture iieiu, «^ first production, 

Barrymore tor tne iir^t v 
"The Wrong D oer. 

__ ' M ' ■ t?ii<s«:<»I1 was se verely 
Evangeline ^P^^s— ^Vtn rried ' 
hurt wTiile playing in Mar ™*JJ* 
with Constance Bennett and Ow n 
Moore She jumped from a cliff into 
a river and was knocked unconscious 
and had to b e__mshed to a hospital. 

The pilot of the plane in which 
Richard Barthelmess was a passen- 
ger was seized with a heart attacK 
while in the air and only remained 
conscious long enough to land tne 
plane and he died shortly after. 
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The old Y.M.C.A. was taken 
lub to include dancing and 
instruction, with the old con- 



detail, a practical knowledge) of 
everything in stage craft from I the 
prompter's box to the carpenter shop 
from the paint room to the ward- 
robe. He has a keen sympathy ffor 
pictorial design, for mass and c« r lor 
in stage compbsitions, for lighting 
effects that can be either bizarre/ or 
a mere glimmer to suggest the cmt- 
tones and background of the piciiire 
He understands the art of maiing 
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cert hall as an occasional theatre. 

Mitchell Featured Little Theatre 

In this building Mr. Forsyth from 
Hart House will take a fresh start 

hn matin n^rfionul HfVPlnnmPtlt 



ism in detail. As much as any thin- 
he has the lyric sense which not on Iv 
expresses itself in the use he often 
makes of incidental music Tut 
most commonly in the lyric quality 
of spoken words, which is one of the 
plastic arts of the stage 
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.England; now she is a i 

Mille star and is at nre^Pnt ™. i 
ino- <"nu^ o,. • t present mak- 
mg The Ship of .Souls" up in Hud- 
son Bay. H nua 



Bernarr McFadden, the physical 
culturist : hac entered the motion lec- 
ture field, he having signed Lionel 

SSTiKH the first P">ductto n 
The Wrong Doer." 



He understands the art of maifin~ tt. 

the ^ et suit theplay-and of simp^ie^-^-^ 

vices, often symbolic, in stead of real- SS!5 ^ Tllle TO in "Married 9*1 

ism in detail. As much as ^nvfv^^« I a Constance Bennett r\ — ' \ 




LIC FOOLED 



m his own personal development of \ ii0 

amateur d^ama. He is already well Stowaway Prima Donna'' a 

known as the second director of Hart p £ < t _. 

House theatre, Mr. Roy Mitchell hav- v^ase Of r Ol 



House theatre, Mr. Roy Mitchell hav 
ing been the first. Mr. Mitchell 
pioneered the little theatre movement 
here outside of the school on Bay 
street. Twenty years ago he became 



'Fortunately the 
Public Believed" 

"The longer a production runs the 

interested in the theatre, just how r ess phfln .. t u ftt ^ • - 

nobody seems to know much. About ^ Chance t u here 18 for any news 

fifteen years ago, after newspapering conce ming that production. Real 

unconventionally in a number of news about that production centres 

American cities following a term on down to the amount of rer>Pint« * 

the old Toronto World, he brought f ac t that vmi a ^ e ' pts ' a 

to a focus his love of the unusual. ^„ that . \° u u never dare tel1 ^ and 

Mitchell was then, as now, an ardent cndn s es ln the cast, a fact that you 

theosophist, and from that angle nev er disclose," states Bernard Lobel 

rather than from the theatre itself publicity agent of the Ziesfeld 

he evolved his passion for little Theatre Enterprises, in a recent in- 

" y Mitchell's Plays 

The first plays by Mitchell here di s f ]^t S VLll m + t^ ins tha * you never 
were such as nobody else was putting t? ttoBhlwTuriZ ^ detrimental 
on stage; among the best remem- "After the ehnivr/n* +u 
bered of which were Yeats' "Shadowy weeks some SoX^ ^J* 1 ™ 0 + ° u r f our 
Waters," Noah's Ark miracle Play, Tan get a pe^ 
Tagore's "Postoffice" and "Chitra/ 1 : to take ^ the n^ace 7f 2nnti^ mpetent 
"Shadow of the Glen," Maeterlinck^ playtng an important ^1%^°^ 
"Interior," Lady Gregory's "Rising of lower "salary. Such a cLnee L 
the Moon," Synge's "Riders to the take place, but itis 4ry dan^us 
Sea," some old Italian mummers' to let the public know, as the public 
plays, and one or two Japanese no- would say it is no longer the orie-inal 
plays. From this poetic and cosmo- ca st. 5 ll<xl 

politan pack of plays Mitchell evolv- "Sometimes, however, the change in 
ed stagecraft under the mist primi- f. ast is s <> well known that the pub- 
tive conditions. He could contrive a h £ lty agent has to let the public know 
set for a good play out of as much ab . out H e has to do it in some 
lumber as he could carry up the back ? ng " inal way that will renew the in- 
alley stairs in three trips, a pound of + of the Public and let them 

nails, a few yards of brown paper LTl^ l°< A S T e . the new Play. In the 
and a little paint, and a whole lot of S« ° f w? r lt nn ' e '' Miss Siegel, prima 
amazing practical ingenuity. By miSf' e , , the , cast We <- % ould not 
means of such primitive contrivances SS? th Q someone was to 
mostly made by his own shirt-sleeves l it plac ?* ^ e had to announce 

ments and know what a genius for the prima donna did and finally had 
extemporization went into them ; managed to get the leading roT« of 
how devilishly hard Mitchell labored Adrienne. Ffrtunatel^tlSf generaf 
uader such ingenious conditions and JUblic believed this, and the story of 
ifcfcst eases what splendid results the stowaway prima donna went over, 
he achieved. L , P"t over a story concerning 

Uttle Theatre for a Location mSEff S J J old the P ublic that 

He made it evident that m**^ 
ZSSS? a «y where was not a set -tainment on the back ■ ttl Je Thl 
catio^ °^ a , CUU WUh a Permanent lo- mothers were there lut the fe wasn't 
whi?aht?raS ******* but f"y entertainment' It is not That I 

wheie half a dozen amateurs— Dot al- trick the public and the press hut 
ways mattering who-were gathered that 1 c ^unot always carry olU the 
w^oiner with enough lumber — 1 complete sttjnt k^o* 



with Constance Bennett u^^^^ 1 
Moore. She ium^d frl m ?gw22 

and had t T s kn e cked u »™"" ?m 
and had to b e rushed to a hospital. 

conscious long enough to land the 
Plane and he died shortly after. 

T^ B ^ an -, Foy of the famous Eddie 
Poy family and the composer of the 
-Mn- GalJaghei-Mr. Shean song has 
completed his first movte-«r^ui^1 
comedy called "The Inventor." ' '~ 

Florence Vidor acquired her fiftv- 
seventh husband of the screen 
variety when she commenced work 
on "The Trouble With Wives." 

Leatrice Joy won her decree of 
divorce from John Gilbert on the 
ground of incessant intoxication 
cruelty and assault. She is to have 
the charge of her baby and to re- 
ceive from John $150 a week for its 
support until the child is 18 years 
old. 



Aileen Pringle has announced 
engagement to Cedric Gibbons, 
director for Metro-Goldwyn. 

Rupert Hughes, the auth( 
had differences with the Metrj 
wyn company and has left tj 
-anization to produce elsewj 

It looks as if Mary Pickford] 
agent is getting busy with tf 
napping story appearin" 
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papers from coast to coast 
Miss Pickford has finished] 
Annie Rooney" and it is btt 
pared for release. 

Barbara La Marr has s- 
$12,000 suit against her fJ 
out of court. Miss La Mai/ 
was that one piece which 
for $9,000 was in reality 
$4,000. 

Reginald Denny's dif 4 . 
Universal have been s/ 
contract has been mad/ 
Denny receives $2,000 J 
the end of five years j 
replacing the old con] 
vided for only $650 
raise of $100 semi-aj 
ran out.- i-fcliifc ^iitfM|"' > 



Maurice Elvey, t\ 
director who did t, 
tures for Fox afte^ 
make a comedy c« 
called "Coney Iskj 
locale. 



Priscilla Dean, 
sonal appearance 
this year, is back 
hard at work on 
after being awa'J 
Roland Bottomle:j 
was during the j 
force in Toronto.J 



and 



complete stunt because of expense and 
circumstances." 
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THIS CARD SECURES RESERVED SEATS UNTIL EIGHT O'CLOCK 
PRESENT IT AT THE DOOR 



Announces a Course of Repertoire Recitals 

BY 

Emma Scott Nasmith, F.C.M., Principal 
Beginning Monday, November 5th, at 3 o'clock 

Mrs. Nasmith's special work is the interpretation of Liter- 
ature, and she believes with William Blake that -One thing 
worth doing for mankind is to make his imagination more 



exalted." 

ENGLISH POETRY November 5th 

MASEFIELD, reynard the fox - - - November 19th 

GALSWORTHY, the pidgeon .... December 3rd 

ST, JOHN ERVINE, jane clegg - - - December 17th 

DUNSANY, THE GOLDEN DOOM - JANUARY 21 ST 

YEATS, SHADOWY WATERS - - - - FEBRUARY 4TH 

BARRIE, A WELL-REMEMBERED VOICE - - FEBRUARY 18TH 

IBSEN, BRAND, ACT IV MARCH 3RD 

Membership $5.00 



Single Admission $1.00 Telephone Randolph 4544. 



Dttrs. 0r0tt-HaflT reader 

ASSISTED BY 



New Auditorium, Knox Church, Owen Sound 
September the Fifteenth 
hiweteet* hundred and eight 
Eight-fifteen o'clock v 



■ ' On your imaginary forces work 
For 'tis your thoughts must deck our kings.' 

HENRY V. 



PART I 



Readings— 

a. — A Prologue . . 

b. — Each and All , . 
c— Town and Country 
d.— Apple Blossoms . . 

Piano — 



Beatrice Harraden 
Ralph Waldo Emerson 



a. — Prelude — C. Sharp, minor, op. 3 . . 



MISS OLIVE THOMSON 



Character Studies — 



a. — Cupid Swallowed 

b. — Informal Prayer . 
a— The Revolt of Mother 



Piano-^ 



a. — Warum 

b. — Grillen 



<v— Vals 



e Aragonaise 

' MISS KATHLEEN Q. BOYD 



Martin 



Rachmaninoff 



Batchelder 
Wilkins 



Schumann 



Thome 



PART II, 



Reading 



A Morality 



"The Hour Glass' 



Piano 



Scherzo — B flat minor 



MISS OLIVE THOMSON 



Life's Philosophy — 

a. — Up Hill 

b. — The River 

c. — Self Dependence 

d. — Crossing the Bar 

e. — L' Envoi 



GOD SAVK THE KING 



W. B. Yeats 



Chopin 



Christine Rossetti 
R. L. Stephenson 
Matthew Arnold 
Alfred Tennyson 
Rudyard Kipling 



Programme 
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Interpretative Recital 

Under the auspices of the Y.W.C.A. Literary Club 

By Mrs. Scott Raff 




Friday Evening, Nov, 22nd 

In the Victoria Hall, Brantford 



1 



n 
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WARD PRESS 



INTERPRETATIVE RECITAL 



PROGRAMME 



oo 



"The Reward of Cultivation is its Possession" — Cordley 

Piano (Duet) Selected 

Mrs. W. B. Preston 
Miss Montizambert 



Life Studies - 



(The Bird's Philosophy. . . Unknown 

The Child's Philosophy Irving Bacheller 

The Student's Philosophy Henry Newbolt 

Each in His Own Tongue. . . .Herbert Carruth 



ongs 



r (a) The Search 

(b) Night Song 

(c) My Own True Love j 

(d) There's Ever a Song Somewhere J 



Ashford 



Mrs. F. Leeming 

S mbolism / ° f Queen's Gardens John Ruskin 

ym o ism (The Hound of Heaven. .Francis Thompson 

Piano. M l rel " d f in E Minor j Ch in 

\(b) Prelude in G Major j r 

MlSS DUNSTAN 

A Morality , The Hour Glass 

William Butler Yeates 
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